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COMMENCEMENT CONCERT 


The Carnivaï of the Animais ..Camille SainLSaens 

Introduction and Royal Match of the Lions, Cocks and Hens f 
Wild Jackass, Turtles, The Eléphant, Kangaroos, The Aquarium, 
Personages with Long Bars, The Cuckoo in the Woods, Buda, 
Pianists, Fossils, The Swan, F inale 

Larry Kauffman and Wayne Johnson, pianists 
with the University Orchestra 
narrated by Bob jones 


Egmont Overture . 


Ludwig van Beethoven 


University Orchestra 


The Sands of Time 


Anne R, Cousin 


read by Bob Jones 
musie arranged by Frank Garlock 

Te Deum ... ... Anton Bruckner 


Te deum laudamus 

We praise Thee, 0 God, we acknowledge Thee to be the 
Lord, AU the earth doth worship Thee, . . . 

Te ergo qtiaesumus 

The re fore we entre a t Thee to Help Thy servants, whom 
Thon hast redecmed with Thy precions blood, , - - 

Satvum lac populum (uum 

Save Thy people, Lord, and bless Thine inheri tance, * . • 


In te f Domine, speravi 

in Thee, Lord, bave I trusted: let me ne ver be cou fou n de d. 


University Choirs and Orchestra 
Brenda Nelson, soprano Charles Ellington, ténor 
Judy Friberg, mezzo soprano James Oliver, bass 


INTERMISSION* 









La Traviata-Act 01 


Giuseppe Verdi 


Gwen Gustafson as Violettâ, Nancy Vines as Annina, Gail Gin- 
gery as Alfredo Germant, Keith Riddle as Giorgio Germont, and 
James Ryerson as Dr, Grenvil 

Violetta Valéry, once a beautiiuî courtesan of Paris, is now fataîîy iîL 
She us still in love wtih Alfredo fr ont whom she wa$ separated by Giorgio 
Germon r, Alfredo* s father . To “preserve the family honor,” Violetta had 
pretended to Alfredo that she îoved another ; he had then denounced her 
publicîy and gone abroad, 

It is now carnivaî time, and Annina is sent to dis tri bute to the poor a Jast 
portion of Violetta*s money . Violetta rereads the worn but treasured let- 
ter from Alfredo*s father w which he tells her that he has revealed the 
meaning of her great sacrifice to his son and that both are coming to im* 
ptore her pardon . W/ien Alfredo arrives i, Violetta rallies , believing new 
life and happiness will be hers ; but soon after Giorgio Germonf gives 
consent to their marri âge, Violetta dies , 


Saint-Saens would allow only one portion of his Camival of the Animais to 
be published during his Lifetime, the well-known piece for cello, “The 
Swan," probably because much of this music is a witty, light-hearted sat¬ 
ire on music and musicians of his own era. For example, “Turtles” are 
described by simply taking a spirited tune by the French composer, Offen- 
bach, and siowing it down to a snaiPs pace, Graceful ballet music by 
Berlioz and Mendelssohn is given to the unlikeliest instrument of ail, the 
double bass f and the ponderous resuit is a musical description of “The 
Eléphant,” The call of “The Cuckoo M is given a true-to-life performance 
by a solo clarinet which intrudes just like the bird, always in the same 
key without regard for the beautiful, harmonie progressions by the pianos, 
The bray of “Personages with Long Ears” is cleverly imitated by the 
violins, "Pianiste* 1 are frankly described with a grand performance of fin- 
ger exercises that are painfully familier to every piano student, Perhaps 
the most clever description of ail is that of “Fossils.” We not only dis- 
tinctiy hear the rattle of bones but also hear a catalog of oid, well-worn 
tunes, musical “fossils,” that run the gamut from a Rossïni opéra aria 
and French folk songs to the melody from Saint-Saens 1 own “Danse 
Macabre,” 


Dwight Gustafson, conductor 
Eva Carrier, stage director 
Melvin Stratton, production superviser 
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No caméras or recording equipment are permitted in the Auditorium during 
an y performance. 

*Chimes wiil Sound two minutes before the end of intermission. 



